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Adrian Forty: Words and buildings - the vocabulary of modern architecture. This is an important book: It is like an old classic historical survey in the sense that it is profoundly scholar but can be read by anyone. Now, ten years, however, we still read as a current evaluation of the relationship between architecture and the words we use to talk about it
(and architects use to design with). The book is in two parts, the first one composed of six essays on themes related to the language, and the second eighteen sections each guided by an important architectural concept (from character, context, form, function and so on). The approach of the book to its subject is “critical” in the sense that it is attentive
to the limits of language, to the non-naturalistic nature of linguistic representation and to the social contexts of the evolution of architectural language. It is rich in historical references, drawings, diagrams and photographs. It's not just architecture, but through architecture we can read a cultural history and develop our experience of visual
aesthetics. From classical to Renaissance, baroque, neo-Gothic, modern and postmodern. The second part is particularly important in this sense, offering short essays on each key term, arming the reader with a useful lexicon, demonstrating the malleability of the term and historical change. Cover with flap: 24.50 x 19.50 cm, 336pp: 216 Illustrations,
0 colour. 2012 (first published 2004) Thames & Hudson. ISBN 9780500284704. £19.95 www.thamesandhudson.com/9780500284704.html Page 3 4 Available again, a study of the complex relationship between architecture and language that has changed and the way we think and speak of architecture. The words we use when we speak and write
about architecture describe more than simple bricks and mortar that direct the ways we think and live with buildings. This innovative book is the first thorough examination of the complex relationship between architecture and language as intricate social practices. Six rigorously argued chapters investigate the language of modernism, language and
design, male and female architecture, linguistic metaphors, science in architecture and social properties of architecture. It follows a vocabulary of keywords such as Character, Shape, History and Space, identifying every word modern meaning within a historical and theoretical framework, and clearly outlining its development and relevance to
architects, historians, philosophers, critics and users of the buildings themselves. Architects should be made to read Words and Buildings Architecture Today Unusually clear and accessible Students of all kinds will love this book The Architectural Review A strong, clear and sophisticated exhibition of the role of conceptual thought in the architectural
speech The Architects Journal Articles CatalogsJournals UWDC ASK Accounts & Lists UW Give Give Adrian, 1948. Words and buildings: a vocabulary of modern architecture. NEW YORK, RIEY: THAMES & HUDSON, 2000. Forty, Adrian, 1948-. (2000.) Words and buildings: a vocabulary of modern architecture. New York, Rank: Thames & Hudson,
Quaranta, Adrian, 1948-. Words and buildings: a vocabulary of modern architecture. NEW YORK, RIEY: THAMES & HUDSON, 2000. WARNING Note: These quotes are generated by the software and can contain errors. To verify accuracy, check the appropriate style guide. If Roland Barthes teaches us (in the mythologies of him) that the language
always points somewhere else to the literal meaning of the words, Forty reminds us that even the basic definition of common words is simply muddied through their history in Continuous evolution and evolution. Words and buildings, a vocabulary of modern architecture is a reminder that even if we think we know what we mean with simple words
such as space, shape, order, function or user, there is, in fact, very little agreement on their use. The book of Quaranta is a very limited dictionary, composed of 18 words, but these words are central terms in the speech of modern architecture. And because they submit much of the theory (and what we think we learn about modern architecture) the
fact that their meaning is unfounded is problematic. What can we actually say to understand modern architecture if the architects who proclaimed modernism based on a new attitude towards space and form, when there is no real agreement on what these terms mean? Forty not only reveal subtle differences between the different polemicists who use
the word a € "digs quite deeply to show that in some cases the philosophical sub-introduction of words is diametrically opposite. The fortuality method is to take us through an etymological journey for every word, starting from its first appearance and often as its underlying premise is based on Platonic or Aristotelian roots. Forty embodies the
historical circumstances that lead to changes in the meaning of every word, and these are illuminating, as you become aware of how architecture and your linguistic struggle to keep up with new ways of thinking about discipline. For me, the two most significant words forty discussions are 4 € ceFormaa € a € ceSpazioa €. These very central words
have a part of the most complex and difficult history. There are some interesting repercussions to this. One is that the dismissal of modern architecture often based on the way modernism focused on space and form at the expense of other criteria. However, if what is meant for space and shape it is questionable, here tight and very wide, the basis of
the critics of modernism is questioned. What we find is that despite the caricature reports and of modern architecture and its interest in space and form we have a much more complex history and meanings variable to terms and therefore to what modernism itselfA second repercussion is that some terms, in particular “form” are under many attacks
and negative connotation. Once again, the complex history and the less clear and universal definition of what form it means leads us to question what it was about the word or concept that was so offensive. Or was it just a particular meaning and the use of form was considered negative and problematic, and if so, what do we lose when the word as a
whole with all its meaning variants is denigrated? These are achievements such as these that make this one of the key books for any student or architect practicing today. This is not a book that is about to date or age - many of the words continue to be used with new meanings and concepts applied to them and the book reminds us that maybe we do
not communicate quite clearly what we mean for them. The book challenges us to be clearer about the words we take for granted and to understand their historical contingency. But it also raises the question if the various criticisms we had of this and that type of architecture have merit when words have never been recognized in all their complexity.
It is worth noting that Words and Buildings not only consists of mini-diction, but also includes six essays that treat words and language in various ways. One of the most significant is “On Difference: Masculine and Feminine” which traces the history of the gender meanings of architectural terms. This essay is around many of the most simplistic
feminist criticisms of architecture (all towers are phallic, etc.) and shows how the same language we use to speak of the privileges of derived architecture terms associated with the male qualities perceived compared to those that refer to stereotype female attributes. We find that women architects (Forty cites Zaha Hadid) cannot be less guilty in
propagating the idea that strength, clarity, angularity and muscleity are better than ambiguous or indirect things. This is not faulty because women are actually ambiguous or indirect, but because the tradition of these and other qualities have collected negative associations simply because they were once considered female traits. “Descrivendo il
Social” is another key essay that shows how language disappoints the architect’s attempt to engage with the social side of architecture. Although the book engages with many philosophical ideas and origins of concepts is generally accessible to graduates, although all that is glued on the first reading is that key concepts and words are not as clear as
they seemed. The next readings reveal a greater complexity by making the book one that continues to challenge you while your understanding of architectural history and theory grows. © 1996-2014, Amazon.com,or its affiliates Preview Preview Preview “All this talk takes your ears so far they make them flash for your eyes”: Edwin Lutyens on
architecture on architecture In the day of Lutyens it was still possible, only, to believe that the good architects went ahead with the design and construction while only the second crops taught and wrote. The books were mainly for reference a'—" for illustrations, rules and technicalities. If there is criticism, it could be left to professors, wealthy
amateurs and journalists. The architect’s sacred path ran between the drawing table and the building site. After Frank Lloyd Wright and Le Corbusier, both like Cavalier with language as they were scrupulous with architectural details, you might almost think an architect of an architect internationally unless you were not only built up, but wrote and
globetrotated, speeches as you went. The clamor among the competing exegetes today has become deafening. Forty Adrian’s feat in words and buildings is to collect all this architectural verbosity and manage it ruthlessly through logic. Having winnown his crop, he sorts it into piles of words, of different sizes and types; Then it takes 18 of the most
promising piles in lexical succession and grinds them past the small one. The product in the end is a highly percipient story of modern architectural theory, arranged disconcertingly. It is as if the seven architectural lamps had been blown, bringing to birth not the “row of faces” into which Ruskin admitted his investigation had degenerated, but 18
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Architecture equals to build Plus X4™ &"¢ with some term like & A~ Designa", forty suggests, language not totally on the cheek , that the
right answer might be A" ~wordsA¢ &¢. Neither must he deepen the critical theory or the picket of the schools to support this argument. It is enough, in one of the many well-chosen illustrations that graces his book, to show ErnAA{ Goldfinger Barking orders along the phone. Architects spend little of their time at the drawing board and the various
devices that have succeeded. To get something built, they have to organize, hum and present the big picture: all this needs good words. Many famous modern architects were charismatic words, at least orally; And it is questionable whether the profession maintains its high status in the pecking order of the construction industry only because most
architects are better rhetorical than their fellow professionals. In an introductory salty provocative on language and design, Forty rubs salt in the wound by proposing that designs, the means by which architects tend to believe they communicate, are inarticulate. The maximum that will sanction as a bearer of meaning It's sketch. If seductive, this
could be, but it cannot cancel the suspicion that too many discs charge has a special justification in the case of architecture. He was on the builders of the Babele Babele tower Lord chose to visit the confounding of languages. Architecture is the most stupid, more turtle-like main arts. It makes no sound, it must be tickled and twisted to mean nothing,
and its links with human reason or emotion are obscure. Consequently, from time to time in the Forty-year-old parade, from the analogy UT Picture Poesis of the Renaissance to the present day, we see ideas and metaphors that have begun life in literature or science applied first in some other sphere and then Late plastered, at cost of eloquence and
plausibility, on architecture. A good example is the term & € oeCircoloa €. Although the forty business is with the vocabulary of modernism, so lazy are its 4 € ceParole keya € which is required to deal even with the most remote past. Where he got the score is tracing in an imprudent way as they saw in architecture. It doesn't take much to understand
where this particularly pervasive metaphor has begun: with Harvey's discovery of blood circulation. From the blood, the a € ™circulationa € ™ passes quickly to describe the flow of money, and then traffic, before fixing the architecture in the 19th century France. The consequences, explains forty, passing from the lexicographer to the critic, they
were deep. Blood, money and traffic all move; The buildings do not. a € a € ceCirculationa € describe, of course, the path along which people travel from a place or from one room to the other, inside or between buildings a € "something that had always concerned French architects. But the adoption of the term has equipped this particular set of
relational problems with an abstract movement quality from static bricks and mortar with which they had to be addressed. If it were imaginative, it could also be misled, once the circulation was established in an architectural cliché. Examples like this raise the old conundrum about whether the words describe or formulate ideas. Although Words and
Buildings undertakes all the time with the philosophy of the mind, forty ducks out of giving a personal vision, limiting themselves to analyze his words. The survey of him implies a constant push and traction between an architectural impulse that emerges from human needs or material techniques, and a metaphor ready and eager to satisfy this
impulse, flatter him and ovolo. Because the interest of him is the transmission of language and ideas, not of buildings or technology, which the meaning of a turbulent marriage is often lost in favor of an autonomy for words. However, to judge from powerful passages that conclude some of his longest entrances, forty can't lead to believe in that
autonomy. This duality is reflected each time at central variations to the emergence of a modern architecture: that is the transition from buildings made of thick masonry with a lot of small rooms, to those in which steel and the They allowed larger spaces, more subtle external walls and greater freedom in the plane and in the section. Many of the
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A" & -characterA™”, and because ideas about organic structure were being washed at that time deep cross-over between critics. Romanticism, structural theory and natural history. What this Pure Geistsgeschichte Underlays is a sense of context. Greenough acknowledged, partly in self-criticism,
that in a new country the old classic “Character” would not do it: America, he says, must find its own forms. Only in a continent with an infinity of practical tasks before it and a boundless biology alone to explore could &' — Aform Follows Functiond"¢ bear fruit. In Sullivan’s strained balance between structure and decoration, it was the circumstances
that gave dynamism to the idea. The case of Gottfried Semper, author of the Ponderosous der Stil, is not so different. The buildings of Semper, the most famous, the Dresden Opera House, slap the classicism of the mid-19th century. They are not a great architecture, and in no way in any way to follow. But confirm the stress Semper posed (along with
Ruskin, but against prevailing trends in practice) on the character and 8" of the wall, as opposed to & A™. Semper, in other words, was a skin, not a man of bones. Its importance, forty explains, is like the first true anthropologist of architecture. Eager to replace the dying classical theory which supported his own architecture, Semper
enlightened on Humboldt’s linguistic theory, with its emphasis on urformen, or common original forms of language. This he then used as a template for an investigation into basic approaches to design in a wide variety of cultures: which, he concluded, privileged, in the form of seasoning and ornament, above the structure. All this, in front of the
advanced of all the conqueries of the skeleton frame, sounds even more a cul-de-sac with respect to the nostalgic enthusiasm of Ruskin. Yet always, unlike Ruskin, it ends up a Modernists. Why? The answer lies in the longest of the terminological disquisitions longer than forty, a tour de force on € «Space». Therefore, a device is able to become space
A€a€a€a€a€a€afacatatatacacacatatatatatatatatatatatacacatacatatatatatatatatatacacatatatatatafacatatatatacatatatatatatatafatatatatacatatatacatatatacatatatatacacacacatatatacacatatatakat As abstract as circulation, but a round of the vine, no one can say entirely that space means depriving the solids that surround it (if
they do not, it is known as "Space"). It works better for the interior. The Greek temples, as originally conceived, could not have been about space. What about medieval cathedrals, since cathedrals-constructors do not use the term? No one can say. Yet as a retrospective, secular way to look at Gothic or Baroque buildings, or as an arm for the ambition
of 20th century architecture, space has worked a treatment - especially if it allied the new structural and pronounced technologies in German (Raum). The space train of forty runs on the entirely German lines. He moves away from Kant, who saw space as an a priori concept by means of which “Sextension” must be understood, but never connected it
with his philosophy of aesthetic judgment. On his trajectory through the 19th century, the surprise stage is in Nietzsche, who, forty persuading us, saw the space a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€ a€
A€A€a€a€a€A€A€AEA€A€A€A€AEAEA€A€A€AECAEAEA€A€AECAEAEA€A€A€ACAEAEA€A€ACAECAEAEA€A€ACAEAEAEA€I€ACAEAEA€A€A€AECAEAEA€A€I€AE€AEA€A€I€ACAEAEA€A€€A€A€AEA€€€A€A€G€€€5€8€4€4€0€a€a Semper is bypassed for the moment. Then comes the heavily populated 1890s, when three authors, Hildebrand, Lipps and Schmarsow,
simultaneously press their readings of Raum as key categories of aesthetic experience. Schmarsaw alone specifically targets architecture. Only a decade and more after these aesthetics wrote something as a conscious concept of “Spatiality” inform the building. The first architect to press it was the Wily Viennese CafA © -intellettuale, Adolf Loos, who
used the term Raumplan to market its updated version of the old connection between the rooms in the large houses and apartments of continental Europe. The ornament was already on the run, persecuted by Loos as degenerated with the deliberate purpose of speeding up the Viennese bourgeoisie and its contemporaries of Jugendstil at the same
time. Now “Space” has become important: and that's where Semper, long he went to Vienna, returned again. Although Semper had understood architecture as the space fence, he was much more interested in envelope than content. In Loos and later the modernists, especially Mies, we see a reversal of Semper. As in a sculpture of Whiteraad Rachel,
the unseen space now becomes what is “Real” TM and the material walls are thinned in a refined white, neutrality,or nothing. Reinforced by inaccurate parallels with Einstein physics, modernist space becomes something specific. It also allows architects to see their work, in the words of forty words, as A ¢ 4,— A "mental rather than manual". But
nothing could have happened here Cement, steel and possibly glass techniques. The reputation of Semper was prolonged by the needs of technology for a way of thinking extracted from the ideas of him, not because those ideas were prophetic or corrected. Among the recent thinkers, forty is very taken from Henri Lefebvre, which in space production
(1974) adopts a social point of view and makes room patent as a neutral means of extension - a kind of safe toy for architects. After so much shadow-boxing in the realm of spatial ideas, the robustness of Lefebvre is an obvious relief for him. It is also a forty-year-old commitment token with contemporary theory. A surprising feature of the words and
buildings is the way in which it fluctuates between the great theorists of the 19th century, such as Ruskin, Semper and Violet-Le-Duc, and those who wrote from the 1950s. Among the comparatively short gobbies of Gropius, Le Corbusier, Mies and Moholy-Nagy. It is as if the effort to accumulate modernism and then break it more fertile than theory
than in the industrious years of construction in the middle. In fact, in discussing &, A <<MemoryA ¢4,—a"¢a"¢a" ¢a"¢ (notacategory that the vintage modernists have bothered a lot), forty places a A ¢ 4, &" condition of silence "in which the modern technocrats of the movement had the abused architecture verbalizer of around 1960. The Italians
were among the first to find a fresh and forty voice is illuminating on them. He explains, for example, as the influential view influential of Aldo Rossi of the city less as a series of complex functional problems that as a locus for collective memory dates back to conservative reformers eager to establish A ¢ 4,— A "permanence ¢ 4,— &" ¢ in the French
a,— A "contextA ¢ 4,— 4" ¢, or to be ambie Natals more precise, as an external aspect escape from the auto-center of Orthodox modernism. If this crashes consciously with heidegger, which at around at the same time was interested in replacing A ¢ 4,— A "position" for A ¢ 4,— A "spaceA ¢ 4,— 4" &4 "¢, but find a new entrance In forty years in Lexicon,
we do not know. Heidegger has written little that it is strictly relevant to architecture. Yet it is very taught in some architecture schools today; in others, hungry to be in step with philosophical thought, the theory Criticism is anger. These are tendencies that are added to the current non-combined gharruleness of architectural theory. The theory
between architects should be encouraged, given that, as forty shows, the concepts have almost always translated into architecture by means of Confusion, category error or metaphor? It is difficult to see an alternative, since Of the observations of forty years is that all attempts to eliminate the architectural theory of metaphor and create their own
language have ended failure or sterilita. Better look at words as only part of the architectural wardrobe, along with materials and techniques. Architects owe more to the legacy of Demosthenes and Cicero than to that of Plato and Aristotle, and perhaps this should be recognized in their schools. Outside they go on stage, dance and play with words
and distort them, yet applauded by us because we hope it will help them redo the old mixture of beauty, utility and firmness and make us some good buildings, which we need more than ever. However, it is good to have a police officer of gravity, patience and (to add) tolerance, ready to catch them in the flagrant abuse and stop the show from time to
time. time.
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